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There is a story told of Dr. Johnson, in 
which he is represented as referring to a lite- 
rary friend, who would seem to have lacked 
the usual modesty by which literary men are 
distinguished. This is illustrated by John- 
son's remark to another friend: "Sir, I never 
did the man any harm, yet he would read his 
tragedy to me !" As human nature has been 
of much the same quality in all ages, it is 
possible that this anecdote may be true; but 
it closely resembles, with a difference, one 
told by Horace, of a certain Drusus who 
combined the very opposite vocations of 
historian and money-lender. This Drusus, 
when a debtor came to excuse'Jiimself, on the 
"gloomy calends," for not being prepared 
to pay principal, or perhaps even interest, 
used to make the poor wretch sit down, and, 
with slavishly-outstretched neck, listen, while 
his creditor read aloud to him his prosaic 
passages of history. 

If old jokes thus repeat themselves, old 
customs, too, have a wonderful vitality. In 
Blunt's "Vestiges,", we find that, among 
other old Italian observances, that of de- 
manding payment of debts on the first of 
every . month is retained by some of the 
modern Italians. "I was assured by a Ro- 
man gentleman," says Blunt, "with very 
great feeling, that the epithet * tristes calen- 
das ' was never more applicable to the calends 
than at this moment. " 

To Dr. Johnson, by his biographer; to 
Lord North, by Earl Mount-Edgecumbe; and 
to Monk Lewis, by the Rev. Philip Smith 
(in his " Encyclopedia of Wit,") is assigned 
the paternity of a remark which is believed 
to be as old as the Tudor period, if not older. 
According to some chroniclers, an acrobat 
., was going through sonie : thrilling feats .on the 
rope; according to others, a' violinist' was 
performing a wonderful achievement on his 
instrument; according to Lord Mount-Edge- 
cumbe, Catalani was performing a tour de 
force in vocalization, when to the comment 
that it was "difficult," came the reply, 
"Difficult! I wish it were impossible!" 
Lord North was as likely to have made such 
a reply as any one. He had more practice of 
wit than he possessed love for music; and 
when he was asked to join his brother, the 
Bishop of Winchester, in subscribing to the 
" Concerts of Ancient Music," he answered, 
"I would do so most readily if I were only 
as deaf as my brother !" 

Lord North did not become deaf, but 
blind. The same affliction visited his old 
political opponent, Colonel Barre. The two 
antagonists were brought face to face with 
ejtch other in the Assembly Rooms at Bath, 
long . after their season of warfare was over. 
Lord North was the wittier man, and he said 
with great readiness, ' ' Colonel, I should be 
as glad to see you as you would, I am sure, 
be happy to see me, which is more than we 
shoul i have felt or said in the old days." 
Something like this is told of blind old 
Madame de Deffand and a friend with the 
"sightless orbs;" and there is a French (al- 
leged) origin to many of our good stories. 
The question is not what date is assigned to 
an old story now, but what is the date of the 
oldest recorded edition of the story. Only 
the other day some praise was given to a dis- 
senting preacher for inventing such a happy 
word (infelicitbusly called so) as " ingemina- 
tion;" but the readers of Horace Walpole 
know that the word was used by him in his 
letters, and they probably think that it had 
no more claim to be admitted into the English 



language than the " anf ractuosities " of Dr. 
Johnson. 

Some stories, doubtless, repeat themselves 
accidentally. There is one of an old French 
duke who used nightly to visit an old French 
countess to play pioquet with her, but he 
found this so inconvenient in winter, as he 
had to return home, that he proposed mar- 
riage, in order that he might decently stay. 
What is told of him subsequently is remark- 
ably like the following story in " Richardso- 
niana": "Very often the taste of perpetu- 
ally running after diversions is not a mark of 
any pleasure taken in them, but of none 
taken in ourselves. This sallying -abroad is 
only from Uneasiness at home, which is in 
every one's self. Like a gentleman who, 
overlooking them at White's, at picquet, till 
three or four in the morning, on a dispute, 
they referred to him. When he protested 
that 'he knew nothing of the game,' 
'Zounds!' say they, 'and sit here till this 
time ?' * Gentlemen, I'm married !' 'O, sir, 
we beg pardon !' " It was so with the French 
duke: he married that he. might stay at home; 
and it was just then discovered that he could 
not abandon his old habit of going out, and 
accordingly he stayed abroad late because he 
happened to be married. 

n-*-n 

(From the Pall-Mail Gazette,) 

VERONESE AND THE INQUISITION. 



A very curious document has been un? 
earthed from the Vatican Archives by M. A. 
Baschet. The "Processi del Sant' Uffizio" 
of the year 1573 contain, it appears, the re- 
cords of the proceedings against the great 
painter taken by that formidable tribunal in 
the' matter of a picture of his, which, to the 
holy and formidable fathers and nobili who 
composed the Court, appeared somewhat too 
worldly and frivolous for the subject repre- 
sented. Thejcross-examination, the views as 
to art developed in it by the examiners, and 
the culprit's naive and somewhat timid an- 
swers, are veryfrnteresting and characteristic 
of the time. It mast be remembered that it 
might have gone very hard with Paolo and 
all his works if he had not shown a penitent 
spirit at the proper moment. 

It appears that Veronese was summoned 
in consequence of certain general complaints 
against his manner of representing sacred 
scenes, and the profane additions he ventured 
to introduce into the same. The chief cause 
of this accusation has been a demand made 
by the prior of the Dominicans of San Gio- 
vanni e Paolo that the master should alter a 
certain picture painted by him for the refec- 
tory of their monastery— that which repre- 
sents Christ at the table of Simon the Phari- 
see : in the collection of the Academy at 
Venice. To this demand Veronese did not 
seem to have responded with becoming meek- 
ness. Whereupon a denunciation including 
all his works wjas lodged at headquarters. 

The Santo Uffizio at Venice was, like that 
of Rome and other Catholic countries, the 
Tribunal of the Inquisition, a spiritual court 
established "for the defence of the faith 
against heresy, and for the suppression and 
extirpation of the latter ;" only that in Ven- 
ice Church affairs were not treated quite as 
reverently as elsewhere, and fanaticism was 
thus kept somewhat in check. The tribu- 
nal consisted of < the Papal Nuntius as the 
President, the Patriarch of Grado, and a 
Father Inquisitor, a Dominician. To these 
were added three laymen, Venetian nobili, 



who went by the title of Savii alV Eresia, 
(councillors of heresy ;) and every N degree 
had first to be submitted to the Senate, with 
whom lay the execution of it. 

The proceedings commence with the es- 
tablishment of the culprit's identity. He 
calls himself Paul Caliari Veronese, living 
in the Parish San Samuele, and he "paints 
and makes figures." "Does he know why 
he has been summoned ?" " No, he does 
not." "Does he surmise ?" "He does." 
" Why does he surmise ?" He surmises that 
"it is about the subject of which the venera- 
ble fathers, or rather the prior of the monas- 
tery of St. John and Paul, have spoken to 
me. I do not know the name of the prior. 
He has declared to me that he has appeared 
here and that your most illustrious excellent 
cies have ordered him to have a Magdalen 
painted in the picture in the place of a dog ; 
and I have answered him that I would most 
willingly do everything that was fitting for 
my honor and the honor of the picture, but 
that I could not see that the figure of Mag- 
dalen would look well there, for many rea- 
sons which I shall allege whenever an oppor- 
tunity is given to me." He is then interro- 
gated about the minutes of the work, its 
size, subject, &c. , whether there were peopl ) 
represented upon it, how many, what they 
did and questions of a similar kind. The 
painter replies: "First of all, there is the 
master of the house, Simon ; then below him 
there is the carver, of whom I have imagined 
that he would have come to see how the 
S3rving of the table is going on. There are 
still many more figures in the picture, of 
whom, however, I have no distinct recollec- 
tion now, it is such a long time since I paint- 
ed it." Asked whether he had painted any 
Lord's Suppers, how many and where they 
are, he answered rather confusedly. He enu- 
merates one in Verona, in the possession of 
the monks of San Lazaro ; another with the 
venerable fathers at San Giorgio, in Venice, 
(the celebrated "Marriage of Cana," now in 
the Louvre,) and one which he did for the 
monks "Delia Maddalena in Padua." He 
could not recollect any other. It will be ob- 
served that the connection between these 
paintings is in the circumstance of their all 
being painted for refectories, the subjects 
treated in ih^m being different. 

After these preliminaries the inquisitor ap- 
proaches the real matter in haud, the paint- 
ing in San Giovanni e Paolo; and both ques- 
tions and answers are exceedingly character- 
istic. "What are those figures? What is 
the meaning of those others ? " he is asked; 
the question referring to subordinate figures. 
He replies: "It is now necessary that I say 
some twenty words. We painters take the 
same liberty which is taken by poets and 
fools, and I have represented there halber- 
diers, the one eating, the other drinking, at 
the foot of a staircase, but ready withal for 
their service : for it seemed to me meet and 
possible that the master of the house, rich 
and noble, as I have been told, should have 
such servants." Farther questions about 
the other figures follow — they seem, indeed, 
to be somewhat arbitrarily introduced — as 
whether they were left entirely to the paint- 
er's imagination, witnout rhynie or rea- 
son. Paolo makes answer as "follows: "I 
make the pictures with due consideration 
of what is proper, as far as my under- 
standing can comprehend it." Where- 
upon the inquisitor angrily exclaims: "Does 
Paolo then consider it proper to introduce 
into the Lord's Supper fools, drunken Ger- 



234 



WATSON'S ART JOURNAL. 



mans, dwarfs, and other silly things ? Does 
he not know that in Germany, and other 
countries tainted by heresy, it is the fashion 
to allege pictures full of like tomfooleries as 

{ woofs of the wickedness of the Holy Catho- 
ic Church, and thereby to degrade it in the 
eyes of the ignorant, and thereby to spread 
false and wicked doctrines ? " This rather 
unexpected flank attack somewhat alarms 
Veronese. He now confesses that he has 
done wrong, but he quotes the authority of 
his masters. " Michael Angelo has repre- 
sented in the chapel of the Pope our Lord, 
his Mother, St. John, St. Peter, and the 
heavenly hosts, and he has represented all 
these personages naked, even the Holy Vir- 
gin, and in various positions which are not 
exactly inspired by the deepest religion." 
This answer, though hardly to the point, 
seems to have told. But the inquisitor is 
not beaten yet. "Do you not understand, 
then," says he, " that when you are paint- 
ing the Last Judgment, at which you must 
not suppose any garments, you need not 
paint any ? What is there, then, in those 
figures which is not inspired by the Holy 
Spirit ? There are no torn -fools, no dogs, 
nor arms, or other silly stuff. Do you still 
maintain that you were right in painting 
your picture in this fashion, and will you 
still try to prove to us. that it is good and 
proper ? " 

Veronese saw the drift of all this, and was 
fully convinced on the spot. He humbly 
begs to offer his apologies, "he did not 
mean any harm." He is condemned to cor- 
rect and to amend his picture at his own ex- 
pense within thre6 mouths after the decree 
and ordinance of the tribunal. 

Fifteen years after this encounter with the 
ecclesiastical powers Veronese died of a! 
fever caught while following a procession on j 
the 19th of May, 1588. They evidently had 
kept their eye on him. 
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FROM VTNEYARD8, N. J., AND LOS ANGELES, CAL. 



A New Gold Medal Piano. 
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Patent Cycloid Piano-Fortes, 



Were awarded, at the late Fair of the American InaUr 
tute, the 



FIRST-PREMIUM GOLD MEDAL, 



NOVELTY, SUPERIORITY, AND EXCELLENCE. 



HYMN TO VENUS. 



divinest star of heaven, 
Thou, in power above the seven ; 
Thou, sweet kindler of desires, 
Till they grow to mutual fires; 
Thou, O gentle Qneeii, that art 
Curer of each wounded heart; 
Thou, the fuel and the flame; 
Thou, in heaven, here, the same; 
Thou, the wooer and the wooed; 
Thou, the hunger and the food; 
Thou, the prayer and the prayed; 
Thou, what is or shall be said; 
Thou, still young and golden tressed; 
Make me by thy answer blessed. 

[Fletchei'. 
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» J^£&£ ( L°-' S P ' J « CALIFORNIA PORT AND SHER. 
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« A Ji£ » DEY AND SWEET CATAWBA, CONCORD, CUR- 
RANT, and other GRAPE and FRUIT WINES. 

Imported Gin, Brandy, and other Liquors of the best 
brands, direotly from bond. Samples at the American 
Wine Company's. A.. 8PEKR. 

No 243 Broadway (opposite City Hall Park), N. Y. 

Speer's Wines are for sale by Druggists throughout the 
country. * 
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Wm. P. Emerson, 
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E. & G. G. H00Z, 

MANUFACTURERS OP 
OBUROH OROANS 

OP EVERY SIZE AND DESCRIPTION. 

Small Organs constantly on hand, completed or nearly 
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Also an assortment of second hand Organs for solo at 
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Orders for tuning and repairing promptly executed. 
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